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out son résulte d’'un geste, mais dans 'abime du silence, le mouvement pourrait-il éclore ?

Toute expression sélabore a partir d'une mémoire, mais lorsquelle est plurielle, quelle est sa
résonnance ? Et que se passe-t-il lorsque deux créateurs, I'un chorégraphe, l'autre compositeur, J ’
chacun 2 la croisée des cultures, entrent en connivence ? A partir de rien, a partir de tout ce qui
les constitue ?

™

SUNYA (en sanscrit, «zéro» et «chiffre») désigne ce paradoxe fondateur de létre, du langage, ‘
du mouvement... Mouvement de lexil, mouvement de l'art - métissages. Quatre danseurs, trois
musiciens et un artiste visuel expérimentent au présent, tour a tour guidés par le chorégraphe
indo-arménien, Roger Sinha, et par le virtuose aux racines iraniennes, Kiya Tabassian.

De l'universelle quéte identitaire a [épopée collective, un geste de création comme lécho oni-
rique d'un monde réconcilié.

LA COMPAGNIE

Depuis 20 ans, Sinha Danse explore sans

cesse I'univers d’'une danse métissée,

alliant lexpression corporelle indienne et

contemporaine de 'Orient et 'Occident,

dans le but doffrir des ceuvres originales
e . 5 o, 7

s'inspirant de l'actualité.

~_
B N

Roger Sinha, chorégraphe et fondateur,
pose un regard critique sur lexistence
humaine, le racisme, 'immigration et le
choc des cultures. Sinha Danse fusionne
la danse contemporaine, les arts mar-
tiaux, le théatre et le Bharata Natyam,
une danse issue du sud de I'Inde.

Sinha Danse est une compagnie résolument axée sur [évolution de l'art de la danse qui
vise a créer, produire, diffuser et promouvoir des projets chorégraphiques contemporains
dexcellence, inspirés par I'’héritage culturel indien de son fondateur et caractérisé par la
fusion des formes et des esthétiques.
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? Directeur artistique et chorégraphe

Roger Sinha est né en Angleterre d'une meére arménienne et d’'un pére indien. En 1991,
il créé sa propre compagnie, Sinha Danse, grace a laquelle il commence a développer J "
un langage chorégraphique ou S’interpellent ses origines indiennes et la culture
canadienne, donnant ainsi naissance aux chorégraphies hybrides et si distinctives
quon lui connait.

™

Dans ses créations s'unissent, en effet, les mudras du Bharata Natyam, les arts martiaux

et la danse moderne, dessinant sans cesse 'imperceptible frontiére entre 'universel ‘
et le personnel, le contrdle et I'abandon absolu, comme en témoigne ses nombreux
succes Burning Skin (1992, reprise 2015), Benches (1996), Loha (2000), Thok (2002),
Apricots Trees Exist (2004), Zeros & Ones (2008, reprise 2015) et Thread (2008). '

Lannée 2013 marque le succeés critique et populaire de loeuvre Sunya, diffusée

en Premiere a la Place des Arts a Montréal. La piéce a aussi été jouée a Nanaimo,

* Vancouver (BC), Halifax (N-E), Toronto, Laval, Sherbrooke, Longueuil, et dans el
cadre du Conseil des arts de Montréal en tournée 2014-2015.

~

Laderniere oeuvre de Roger Sinha, Tope I3, Tope ci, wifi takka takka dhim (2014), traite

» du sujet de I'intimidation pour un public adolescent et familial. Elle est actuellement %

présentée dans le cadre du Conseil des arts de Montréal en tournée 2015-2016.

v . KIYA TABASSIAN

Directeur artistique de Constantinople, sétar, chant

Né en 1976 a Téhéran, Iran. A 14 ans, Kiya Tabassian émigre avec sa famille au Québec, \J
emmenant avec lui quelques années de formation en musique savante persane (sétar

et chant) et un début de carriére sur la scéne musicale iranienne.

Déterminé a devenir musicien, compositeur et plus largement passeur de mémoire, il
poursuit sa formation en musique persane en qualité dautodidacte et rencontre autant
que possible Reza Gassemi et Kayhan Kalhor. Il étudie parallelement la composition
musicale au Conservatoire de musique de Montréal avec Gilles Tremblay et Michel
Gonneville. En 2001, apres quelques années d’activités musicales professionnelles, il
sassocie a son frére Ziya Tabassian pour fonder Constantinople.

* Lambition est de développer un ensemble de création musicale puisant dans I'’héritage
du Moyen-Age et de la Renaissance, de I'Europe, de la Méditerranée et du Moyen-
\ Orient. Depuis sa création, lensemble Constantinople sest produit a travers la planéte.
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L EQUIPE

? Directeur artistique: Roger Sinha
9 [oger@sinhadanse.com

* Directrice générale: Guilaine Royer

guilaine@sinhadanse.com

communications@sinhadanse.com

L
Agente : Agence Station Bleue, Elisabeth Comtois

\e.comtois@stationbleue.com / +1514-273-3093

CRED

irecteur artistique : Roger Sinha et Kiya Tabassian en collaboration avec Jo Leslie

$\Ioordonnatrice des communications: Elisabeth Rouleau

)

horégraphe : Roger Sinha

onception musicale : Kiya Tabassian en collaboration avec Pierre-Yves Martel
ramaturge : Jo Leslie

esigner visuel: Jerome Delapierre

nterprétes : Thomas Casey, Tanya Crowder, Marie-Eve Lafontaine, Frangois Richard
nterprete du prologue : Roger Sinha

usiciens : Kiya Tabassian (setar and vocals), Pierre-Yves Martel (viole de gambe)
t Patrick Graham (percussions)

ostumes : Denis Lavoie
Eclairages : Caroline Nadeau
irecteur technique : Julien De La Sablonniere

Directrice vidéo : Elysha Poirier
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SUNYA EN TOURNEE

MEDIAS
PRESSE ECRITE

\ Dance news Montreal

L Le Devoir

La Presse

The Chronicle Herald

Le Courrier de Laval

RADIO

Le Courrier de la Nouvelle-Ecosse

Bouillant de culture: Radio Canada

it

DATE

19 Janvier 2012
19 Avril 2013
23 Avril 2013
16 Janvier 2015

21 Janvier 2015

30 Janvier 2015

23 Avril 2013

AUTEURS

Olivier Koomsatira
Frédérique Doyon
Aline Apostolska
Kelsey Power

Benoit LeBlanc

Claude Huot

TITRES

Critiques

Lien: http://premierechaine.ca/emissions/bouillant de culture/2012-2013/archives.asp?date=2013-04-20

Radio-Canada

The Radio Room (CKDU Halifax)

CBC Radio Ottawa (5@7)

15 Janvier 2015

19 Janvier 2015

19 Novembre 2015

Entrevue avec Roger Sinha

Entrevue avec Roger Sinha

LHeure de Pointe

TELEVISION

Global TV

16 Janvier 2015

Lien: http://ici.radio-canada.ca/emissions/L._heure de pointe Toronto/2015-2016/archives.asp?-
date=2015/11/19&indTime=1880&idmedia=7374842

Entrevue avec Roger Sinha & Kiya

Tabassian par Jill Chapelle
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http://premierechaine.ca/emissions/bouillant_de_culture/2012-2013/archives.asp?date=2013-04-20

backtrack.com
pathwhite.com
Alternative Rock Press

Broadwayworld.com

Gay Vancouver
Sounth Asian observer
IliveInEastVan.com

The source

Nanaimo News Bulletin

GVPTA | Vancouver Live Theatre
News

Bc Living
New Canadian Media

The Cultch

Vancity Buzz
My informs
Vancouver Live Theatre News

The Georgia Straight

19 Avril 2013

21 Avril 2013

2 Février 2015

15 Octobre 2015

29 Octobre 2015

30 Octobre 2015

3 Novembre 2015

3 Novembre 2015

3 Novembre 2015

4 Novembre 2015

5 Novembre 2015

6 Novembre 2015

6 Novembre 2015

7 Novembre 2015

9 Novembre 2015

9 Novembre 2015

9 Novembre 2015

The worlds best way to find
classic

Dance: SUNYA
SUNYA by Sinha Danse
The Cultch and Diwali Fest to

Present SUNYA, 11/10-14

On Vancouver stages: our weekly
roundup from Vancouver

Toronto premiere of Sunya on
November 14

Sunya at the Cultch

Sunya - the beginning of a new
journey

Poetic Dance

The Cultch, in partnership with
Diwali Fest, presents: Sunya

Our Picks for November 7 to 13
Mixing Culture in Dance

/SUNYA

Vancouverplays

Diwali Fest presents Sunya
Diwali Fest presents Sunya
The Cultch presents Sunya

SUNYA
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SUITE

Artslandia

Darpan

Gazette
Magic Carpet Magazine
Habourfront Centre Blog

Indo-Canadian Voice

Inside Vancouver Blog

PRISM international

News East West

Wallpapers

BWW dance world.com

Bateman Reviews

S

DATE

9 Novembre 2015

11 Novembre 2015

11 Novembre 2015
12 Novembre 2015
12 Novembre 2015
13 Novembre 2015
14 Novembre 2015
16 Novembre 2015
18 Novembre 2015

19 Novembre 2015

19 Novembre 2015

23 Novembre 2015

SUNYA - SINHA DANCE-
CONSTANTINOPLE

Sunya- The Cultch

SUNYA

A fantastic show not to be
missed

The story behind SUNYA

B.C. EVENTS

Things To Do In Vancouver This
Weekend

Clarity of Spirit

In Toronto this week : Roger Sin-
ha’s Sunya, A sum of many parts

In Toronto this week, Roger Sin-
ha’s Sunya

Sinha Danse and Constanti-
nople Present Toronto Premiere
of SUNYA Tonight

Sinha Danse SUNYA
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Dance news Montreal

Sinha Danse - Danse Mouvelles Montréal - Dance News Montreal

Bienvenue

La mission
Crifigues 2012
Articles 2012
Crifigues 2011
Articles 2011
Epectacles @ venir!
Bios collaboratrices
Danse Intégrée
Danse Jeunesse
Annonces
Soutenez la danse

Contactez-nous

lzur3

19 Janvier 2012 Olivier Koomsatira

hittp: fidamcemews-mil weebly com/sinba-danse hionl

Danse Nouvelles Montréal - Dance News Montreal

Roger Sinha partage son processus de création au
Centre Segal.

10 janvier 2042

Article de la présentation publique de 1a compagnie Sinha Danse au Cantre Segal en collabaration
aver Danse Danse.

- Oliver Koomsatira

Prostection Sirka Camas / Comtastinsrpls Tarm Casey, Kiyn Tatuminn, Lares Sy, P & vichas! Sobodian
Il semble que la migration et I'immigration soient des sujets trés populaires en ce moment
an sein de la communauteé de danse montréalaise, On peut penser a l'oenvre de Helze
Letonja, The Bog Forest, presentée a I'Agora de la danse en octobre dernier qui portait sur
I'immigration ou encore a la piéce S'envoler d'Estelle Clareton, en tournée a Monfreal a
l'antomne dernier, qui elle portait sur les grandes migrations d'ciseaux. Pent-étre que cela
a quelgue chose & voir avec l'aspect nomade qui caractérise la vie de ces artistes souvent
en tournee 3 travers le monde,

Cette fois-ci, c'est au tour du choregraphe Foger Sinha d'elaborer sur le théme des
mouvements migratoires et du metissage des cultures pour sa nouvelle eréation
presentement en cours. Faisant partie da programme Chorégraphes en résidence du
Centre Segal et de Danse Danse, il a eu |'opportunite de travailler une semaine en
studio afin de tester ses idées aver ses danseurs, des musiciens et une équipe technigue.
Le public invité a donc en un apercu «VIP* de son processus de création dans ses toutes
premiéres stapes,

12-01-23 11:56 AM
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Sinha Dianse - Danse Mouvelles Montmréal - Dance Naws Montreal

2sur3

Sizha Dazsa / Fagerdivha st Kiya Tabamien Phctc & bidieal Zohefan

Afin de faire vivre une rencontre entre la danse confemporaine et la musique
d'inspirations persanes, le chorégraphe s'est allis 4 Kiva Tabassian de 1 Ensemble
Constantinopls afin de co-créer cette oeuvre pour quatre danseurs et quatre musiciens,
#FRoger Sinha s'intéresse depuis toujours a l'immigrant, 4 «1'antre®, au déracines,
pouvait-on lire dans le programme de la soivée. Avec ce sujet au coeur de son oeuvre en
devenir, le chorégraphe travaille simultanément aves de nombrenx éléments: la création
de chorégraphies, les musiciens en mouvement sur scéne inferagissant avec les
interpretes, des projections repliguant le mouvement des danseurs en direct, des gros
plans de mains ot de visages filmés et projetés sur le mur en temps réel...

A premiére vue, le projet i son stade initial semble d&ji trés intéressant. La musique jonée
par Ezva Tabassian et Pierre-Tves Martel etait sublime et nous transportait vers un monde
ancestral méditerranéen trés mystériens. Le jen entre les séquences chorégraphiques et
les projections simultanées stimulait notre vision. Les images suivaient parfois les
danseurs en temps réel, parfois elles etajent volontairement dacalées de quelgues
secondes 3 peine,

http:/fdamcenews-mil weebly com/sinha-danse honl

12-01-23 11:56 AM
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Sinha Damse - Danse Mouvelles Montraal - Dance News Montreal http:idancenews-mil weebly com/smba-damse himl

Mantion [.I'rllg:':h.'l ra |.':'|'.‘.T|.'.E|"'1f!!'1:‘: [

5 il v a une ségquence qui a le plus marque la soirée, ¢'est sans doute le trio
impressionnant avec les danseurs Tom Casey, Tanva Crowder et Frangois Richard.
Veritable perle chorégraphique, ce frio stait 4 la fois développe dans les plus petits détails
de jeu de mains ainsi que dans les portés surprenants presque acrobatiques, Ce qui est
particuliérement percutant est que les danseurs soient encore dans la phase d'acquisition
du matériel. Imaginez lorsqu'ils anront vraiment en le temps de repeter la sequence de
fond en comble, de nettoyer toutes les imperfections techoiques qui limitent I'élan,
d'elaborer aver precision le rythme, la texture du mouvement, l'interpretation, ete... Ca
risque d'étre apoustouflant.

Meme a ce stade, l'oeuvre qui n'a pas encore éte baptisée semble trés promettense. Pour

rester 4 ['affut de son développement, visitez le site web de Sinha Danse,

La prochaine présentation publique du programme Chorégraphe en résidence ce fera
le 18 avril a 20hoo avec la compagnie La Oira Crilla ('autre rive). Ne manguez pas ca,
c'est gratutt! Visitez le site web du Centre Segal pour les dstails.

SUIVEZ-NOUS SUR FACEBOOK!

Create & free website with

Jsur3
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acktrack.com 19 Avril 2013 Nancy Berman
’ Sinha Demse / Constantinople (Quebec) | Place des Arts: Cinguigme 5. httpo/iwww bachirack comfreview-monireal-cinguieme-salle-sinha-d .
L Login  Register Talks | Kikts | nput | Newsleter signu
p |_

[ &N

festivalmont

The world's best way to find live classic

Concerts ‘ Opera ‘ Dance Reviews

All evenis ‘ Festivals

When East meets West: Sinha Danse with
Constantinople perform Sunya

wednesday B} Flace des Arts: Cingquiéme salle, Montreal, p¢  #linva

17-Apr-13 20:00  Sinha Danse [ Constantimople (Goebec) (Musies Tabassian, Che Sinha)
Bdore info_.. Sinha Danse
_— Ensemble Constantinople
The lights come up on a stage

presided over by three planets
watching silently from abowve.
Kiya Tabassian, founder of the
mmsical group Constantinople,
enters slowly from the left, with
his setar (a type of Persian
hate), while Roger Sinha,
choreographer of Sinha Danse,
enters from the right. The
artizts meet at center-stage,
like travelers on a pilgrimage,
each one embodying his own
cross-cultural makenp, each
one open to the cultural
meétissage of the other. Thus
begins Sunya, the new
collaboration between Sinha
Danze and Constantinople playing at the Cinguiéme Salle at Place des Arts from 17to 27

IS v /
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Sinha Dianse / Constantinopls (Queber) | Place des Arts: Cinguiéms 5.

2sur 4

April.

“Sunya” is Sanskrit for zero or nothing, referring to an emptiness out of which enlightenment
is possible: this notion of a point of departure, a vacancy from which can emerge the best or
the worst, is the theme of the work, Additionally, the themes of exile, migration, cultaral
intermingling and cross-fertilization, and the telling of the stories that grow from this
process, inform both the dance and the mmsic.

The prelude (one of the highlights of this hour-long show) grew out of a solo Sinha
improvized in 2011 when he first encountered the music of Constantinople, a Montreal
ensemble founded in 1998 that specializes in medieval, Mediterranean and near- and middle-
Eastern mmusical traditions and improvisation. Featuring the Iranian-Québecois Tabassian on
setar, as well as his brother Ziva Tabassian on percussion and Pierre-Yves Martel on viola da
gamba, Constantinople provide live music that is an ezsential, integral part of this
production.

Sinha'z solo introduces the andience immediately to his nunique vocabulary of movements,
Deep, strong, martial arts-influenced stamces provide the base for a variety of graceful,
precise, expressive, often bird-like arm and hand movements undoubtedly derived from
Sinha's kmowledge of Bharata Natyam, a dance form from southern India. Born in England to
an Armenian mother and an Indian father, now a resident of Quebec, Sinha’s movements
reflect and express his unique multi-cultural heritage. Sinha himzelf does not reappear on
stage after the opening solo and part of the next ensemble piece. For the rest of the show I
was hoping for his return, so mesmerizing were his movements,

The rest of the performance comprises various combinations of the four other dancers (solo,
dua, trio, quartet], always interacting in one way or another with various combinations of the
three musicians, Video projections onto the stage and back wall play an important role as
well,

Although the musicians are situated at the back comner of the stage, often Kiva Tabassian, or
(less frequently) his brother, iz moving in and among the dancers, who surround him in
various confisurations while he plays and sometimes sings, Thiz close interaction often
creates the impression that Tabassian is singing the dancers to life, as if he is an ancient
storyteller or troubadour whose song is being illustrated in motion by the dancers.
Sometimes, however, he seems somewhat out of place among the dancers, who are, after all,
dancing, while he simply moves along with them. The interaction worked extremely well in
one scene in the first half of the performance, where patterns of light resembling Arabic script
were projected onto the stage. The lights were dimmed, and the four dancers were lving on
the floor around Tabassian, while the projections started to swirl and gyrate, creating the
effect of water. A= Tabassian moved slowly in one direction while playing the setar, the
dancers rolled and writhed along with him. The net effect was visually stunning, and the idea
of migration, of travel, of the stories that speak of difficult voyvages, was brought vividly to life.

The projection of images also worked well during one of the solos, While the viola da gambist
and the percussionist nsed novel playing techniques (scraping the bow on the strings, and
rubbing a metal percussion instrument to create an eerie, whining effect, for instance), one of

httpoiwmmrw bachivack comfreview-montreal-cinguieme-zalle-sinha-d .
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Sinha Danse / Constantinople (Quebec) | Place dos Arts: Cinguisme 5. hitpfwwrw bachirack comfreview-montreal-cinguieme-salle-sinha-d...

the male dancers crawled on the floor on his hands and feet, seemingly trying to escape a
projected patch of light that zoon became a scantily clad man crawling desperately, and
eventually spread over the back wall to become a mass of people waving their arms, seen from
am aerial perspective. This was ome of the rawest scenes in the production, devoid of the
beanty, elegance, and lyricism that characterized the rest of the show.

Both the mmsic and dance of Sumya evoke far-off lands and disparate cultural traditions. The
dance is highly stylized yet deeply communicative. I occasionally wished I had a better
understanding of the underlying narrative, if there was one; I sometimes questioned the
effectiveness of drawing the musicians into the dance; and I wonld have loved to see more
from Sinha himself. But overall this is a nmique and highly successful collaboration.
Submitied by Nancy Berman on 1oth April 2013

See more reviews by this reviewer

Tweat Like Send 25 people ke this, Be the Brat of your friends,
ALS0 ON BACHTRACK AROUND THE WEB What's this?
HK Gruber presents Oedipus Rex | Gift Guide for the "Kid-At-Heart" Man
Bridgewater Hall | Concert ... 3 comments Cill Women & Co.
RSNO - Lugansky Plays Prokofiev | Dos and Don'ts for Husbands of
Ushor Hall | Concert review 2 commests Pragnant Womean Cafelom
The Flying Dutchman | Birmingham Tricks to Gatting 80%: Off a Luxury
Symphony Hall | Concert review 1 oomment Cruise First To Know
Dancing around Duchamp: Margaret How to Recognize tha Symptoms of
Leng Tan | Barbican Cantre: ... 1 comment Liver Discaso sHow
0 comments <0
Leawe a message. ..
Best ~  Community Share B - £}~

Mo are has commanted yat.

=% Comment fiesd [=4] Subscribe via ema

Image credit- Thomas Casey, Tiva Tabassian, Plerre-Twes Fartel i) Michas] Slobodian
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[Le Devoir

19 Avril 2013

Frédérique Doyon

DEVOIR. LE VEXDRED "

DANSE

A la rencontre de 'Autre

SLUINYA

Chorégraphie : Roger Sinka,
Interprdiobion - Thomas Casey,
Tanya Crowder, Crivislaiae Dot
Francois Kichard, Roger Sinha,
Cowifroeition : Kiwe Tabasstan.
Aver l'ensemble Constantinople:
Kiva et Ziva Tobassion, Pierre
Yves Martel. A la Cinguicwe
Serile e vn 27 avrl

FREDERIQUE DOYON

e meémaoire, c'est la pidce

Ia plus réuszie du chore:
graphe Roger Sinha depuis
fort longtemps, méme si elle
peche un peu par excés gea
tuel. I faut dire qgue B collabe-
ratinn artistique avec 'ensem-
ble Constantinople foncionne
A merveille,

Snoya se décline en la
bleaux autour du théme de la
rencontre avee PAutre. La mo-
sique du (rio aux sonorités
évoquant parfois les Mille of
NAE MuilE 52 préte au voyage,
Le titre signifie «zéro= en
sanscrit el renvoie, pour les
cocréateurs québécois d'or-
gine indo-arménienne pour
I'un et iranienne pour | sutre,
au nouvean départ gui s'im-
posE qu.:uptl .;.“ et Immigrant.

La piéce s'ouvre sur un tie
atéte entre le chordgraphe o
le compositeur, musicien dc
setdr et el chanteur, Kiva Ta-
bassian, qui arrivent I'an cité
cour, auire coie jardn. La dia
lectique s'instafle d'entrée de
jeu comme un metif récurrent.

Ciiand lea quatre dansears
prennent le relais do choré-

SERCHIAKL SL0B0OLAN

La wraie surprise durant le spoctacle Sunve vient de cotte soudaine joute froternelle, exaltbe, et
visiblement improvisée des deun danseurs G

graphe sur scene, Tabassian
reste an miliew deux, porté
par la houle de leur mouve-
ment. Si les scénes de groupe
donnent liew & de trés belles
images, aves ces orses sou-
ples et nervenx et le raffine-
ment des mains du bharaia
natvam, les duos, solos et trio
creusenl davantage de
couches de sens,

Le aolo de Thomas Casey,
au ras du sol, telle une béde
traquée par son ombre ou par
Antre, temoigne d'un bel
usage des technologies de

capture de mouvement, Les
projections de calligraphies,
d’abard décoratives, se char-
gent de sens quand elles se
métamorphosent en foule hy-
maine au miliew de laguelle e
perd le danseur.

Magnifigue salo aussi de
Gihislaine Daoté, a la gestuelle
plus dépouillée (on en voo-
drait plus) qui va en s"scoumi-
lant, au son baroque de la viole
de gambe, avanl d'entamer
avec sa partenaire Tanya
Crowder et Biva Tabassian on
joli towr e chant, Mais la vrae

surprise vient de cette sou-
daine joule raternelle, exal-
tee, & vigihlement improvises
des deux danseurs masculins,

Rupture iméreasante dans la
mesure od elle ouvre une
bréche dans la chorégraphie,
pusgquict plutid fermee sur elle-
meme, et appelle la réconclia-
tion avec I'Autre en jetant un
gouffle ludique, léger, Mais
rupture de ton tout de méme,
qui n'a pas le temps d'ouvrir
sur amre chiose.

Le Devoir

NS w7

=




LT 1
pathwhite.com 21 Avril 2013 aure Ghelfi
Damse - Sunya - lorsque 1'Orient rencontre 1"Occident 3 1a Place des ... hitp:/patwhite commode] 5820
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A propos Contact Connexion liiﬁ[gjl]ﬂﬂ

[ &N

ACCUEIL CALENDRIER VIDEOS PHOTOS PARTICIPER

Danse - Sunya : lorsque
I'Orient rencontre 'Occident a
la Place des Arts

Patrick 21 avril 2013 - 13:59
Danss Montréal
Début de Pévénaments 22 avril 2013 - 20:00
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Jusqu'au 27 awvril 2013, Danse Danse et la Place des Arts
présentent Sunya, une magnifique epopée au coeur de
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Dianse - Swwa - lorsque 1'Orient rencontre 1"Occident a 1a Place des ..

Ihumain. Cebte oréation, nee de la rencontre entre le
chorégraphe d'origine indo-arménienne Roger Sinha et le
compaositeur d'origine  iranienne Kiya Tabassian
I'ensemble Constantinople surprend et emeut par la
profondeur de la démarche et la grande sensibilité qui s'en

dégage.

Les deux créateurs, tous deux issus de |'immigration, a la
croisée des cultures, offrent id une ceuvre wnigue, un
veritable dialogue entre la danse contemporaine et la

musique persane, entre |'Orient et |'Ocdident.

Concue comme un grand voyage, une quete explorant le

hiitp://patwhite com/mode1 5920

rapport a soi et a I'autre, Sunya (qui signifie « zéro *, ou % Gala de 'ADIS0 en vidéo: les entrevues en
point de départ * en sanscrit) propose un regard empreint extra

de douceur sur lidee de rencontre, de découverte, et de

jou. CONTRIBUTEURS REGULIERS
Quatre danseurs et trois musicdens évoluent donc en Fatrick | '::;m“
constant dialogue, tour & tour guidés par le chorégraphe et [
par le compositeur. Des projections vidéo enveloppent Saraf-Emilie Dawid
I';euvre et interagissent avec les mouvements, insufflant "J Mauft Wakhian
ainsi une certaine texture a I'expérience. it Toanas
Sunya constitue sans contredit une oceuwe forte, qui Mttt Libverpe
interpelle véritablement. — Ettenne
Preésentée a la Se salle de la PdA, jusqu'au 27 avril. Larschatie Langicis
hitp:/ vaww.laplacedesarts.com/pda-evenement N M -Oitvier Elodie:
/9623 ny.fr.html Goulet -Langhier Gorcalves
" Gaswon al Ferrandire
Ajouter un commentaire
Eeszliey Cormmier
Vobre mom
Awac ln participation de ©
Julle Carce Marle Cloulitre Charles-Henrl Debeur Eric Dumals
Victor Dlaz Héléne-Carcline Fournler Hickasl Lachance
C ial Christine Elzabeth Laprade Jesska Lauzon Danbelle Martin

Le conteny de ce champ sera mainbenu privé &t ne sera pas affichd

publiquement.

Page d'accueil

Supet

Commentaire

2 sur 4

Christian Horin  Haude MoComnel-Legault Maridve Vawtrin

Fatal il ¥ a 3 jours 1 heure

Expositon Mapuche il v a 1 semaine 2 jours
Festival international du conte
environnemental: du 11 au 14 dlyal
samaine 3 jours

j'ai 76 ans je suis d'accord il v a 1 semaine
3 jours

WOTRE PREMIERE... il ¥ a 2 semaines 2
jours

Superbe spectade, jairnduilya 3

samaines 2 jours

13-04-22 11:25 AM |
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Aline Apostolska

Fusion envo(tante et émouvante

ALINE APOSTOLSKA
COLLABORATION SPECIALE

CRITIQUE

On connaissait 1"hybridicé
chorégraphigue de Sinha
Danse, sa subtile structure
tissfe comme un pont entre
danse contemporalne, ges-
tuclles traditionnelles de
IInde e arts martiaux,. Toul
comme on connaissait 1en-
volitement de la musique
du groupe Constantinople
giselée comme un pont de

métissage entre des hori-
zons musicaux lointains
et anciens et le public
d'aujourd’hui.

Aver Suimpa, Roger Sinha el
Kiya Tabassian, et leurs équi-
pes, jettent un pont entre lears
univers respectifs tout en y
restant lidéles, Une invitation
& un voyage sulbtil aussi sem-
suel que spirituel, une fosion
sobre et respeciueuse d'une
beauté émouvanie.

Le spectacle s'ouvre
dailleurs sur une marche
bien symbolique des deux
erdatenrs 1'an vers laurre,
sous une pleine lune hien
caractéristigque de 1"Orient,
Roger Sinha dansant et Kiya
Tabassian le rejolgnant avec
s0on sitar,

Dés lors entrent en scéne
les deux autres musiciens,
Ziya Tabassian et Pierre-
Yves Martel, et les quaire
danseurs: Tanya Crowder,
Ghislaine Daé, Thomas Casey
et Frangois Richard. Les musi-
ciens en noir, les dansecurs
ceinis de belge sable avec une
touche d'or, subiils rappels
vestimentaires orientawx revi-
sliés par Denls Lavole,

Des costumes androgy-
nes qui accentuent la belle
sobriété épurée de la scéno-
graphie globale: lumiéres
tamisées de Caroline Nadeau
quienveloppent les tessitures
de 'environnement vidéo
projetd au sol et au fond:
nuances de turquodse, ocres
cl bruns ainsi que volutes

de calligraphie arabe, le toui
congu par Jérdme Delapierre,

C'est un écrin minutienx,
magnétique et ensorcelant
dans lequel la musique invite
a un transport de tous les
sens, plongeant le public
dans un &tat de quasi-béa-
tiude, L'écriture chorégra-
phique de Roger Sinha, si
claborée, a la fois vive et
acrobatique autant que lan-
gourcuse, faite de courbes,
de déhanchés autamt que
dangles aigus, el I'incroya-
ble travail des pieds autant
que des bras et du buste, s°y
déploient grice & des inter-
pretes saisissants de justesse
el de virtuesité.

Le iput est & la fois exiré-
mement poélique, inspiré

ARTS 5

IR T

el inspirant, hypnolique el
émouvant, cmpreint de pro-
fondeur autant que d'une
légireté Indique et festive.
La puissante harmonie de
I'emsemble vient de la fusion
réussic des différences. Sumpa
s'achéve dans un parfait unis-
son des danseurs entre eux, el
aved les musiciens. Les $i|lgu-
larités respectives se fondent
dans un monde redevenu un.

Une pléce sublime aw tra-
vers de lagquelle Sinha Danse
1 Comstantinople repoussent
en cffet les frontiéres de leurs
horizons respectifls. Pour
l'amour de 1'aliérité.

Sunya, Sinha Danse et
Constantinople, du 24 au 27
avril, 20 h, & la Cinquidme Salle.
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Art East Blogspot 15 Janvier 2015 Blog de Stephen Clark

? 15th January SUNYA

.

[hittp:/¥d. bp blogespot. com/-VeMNdnd 0 Ceb AW LLhemBCS_|

IAAAAAAAAFTE Xe5rigF Bbew/=1800/Synya_067.jpg]

Cultural migration is at the heart of this exquisite dance and music work by Indo-Armenian
dancer/ choreographer, Roger Sinha, and Iranian-born musician/composer, Kiva Tabassian.
Bearing strong roofts to their heritage, yet deeply influenced by North American and Quebec
cultures, these two remarkable artists and their superb cast of dancers and musicians have
crafted a universal quest for identity that resonates with spirited joy. Recently AE spoke with
Sinha about the show, which begins tonight at the Sir James Dun Theatre in Halifax.

When and why did vou first become interested in dance?
I am a child of the seventies and would go out sometime 4 night a week disco dancing, honestly
I guess there, but professional dancing, I was so impressed by the films in the early 8o's All
That Jazz and the Chorus Line, at first I wanted to be a jazz dancer

Are they the same reasons that vou continue to be involved today?

Not at all, I went from jazz to ballet then to modern, today I am in dance because I want to
create, I think if I did not have the passion and desire to create to choreograph I would have
stopped in my late 30’s

SC WONN" S\ -

What are the challenges of the vocation?

Trying to get enough performances. This is a good year for me and I have around 15 shows.
That is not enough. we are in a very competitive business and contemporary dance does not
have the popular appeal that other dance form have so you work months and months on a
project then maybe do it 10 times and then that is it

What are the rewards?
To live your life every day creatively and to be around people that are passionate and devoted,
my life focused not on making money but art

>
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Is your creative process more 'inspirational’ or 'perspirational*?

Both, I need to be inspired o create a dance piece. The inspiration comes with every bit of
preparation, each day you work in a creative process you get inspired and then create
something new or different. It is not always the case. When a work has been created and you
are remounting it, one does not change things too much, so really it is repetition, repetition
repetition, it is not the best part for me of the business, but then it leads to the show which is
always a thrill.

How has vour work evolved over the years?

significantly, I rely a great deal on my dancers to create the material for me. Not all of it and I
do give them a direction to go in. 10 years ago it would be all about my movement and my
ideas, now I like it when my dancers are able to share their ideas with me. I am also using a lot
more technology in my work

What inspired Sunya?

Kiva Tabassian, I heard his music and that is what inspired me to create Sunya, we speak
different languages but our art makes us understand each other, Kiya has little interest in
unigquely exploring Iranian music and I myself do not feel that only classical Indian dance is the
way I want to express myself, especially since I have not spent many years studying it. I borrow
from if, unlike Kiya who grew up with his Persian background and the music that accompanied
it. I knew about my Indian culture later in life and affer I became a contemporary dance
choreographer I decided to explore those roots. What is unique about both Kiva and I is that
we lived the immigrant experience so the piece takes us on a voyage across oceans and skies to
this culture - Canadian, North American - where we take from our cultural heritage yet explore
it in a very contemporary modern even I would say urban way.

What can andiences expect to experience?

The poetry of our words and movement and music. Don’t expect to see a story there is none.
We express more the abstract than anything. The public will be awash with images supported
by our visual designer Jerome Delapierre who will take images that we associate with the east,
Persian calligraphy for example and bend it and manipulate to reshape it into the world Kiva
and I are exploring which blends east and west. There are moments of beauty and sofiness but
there are also moments which are edgy and disturbing. The immigrant experience is not always
kind.

What has the response been like so far to the production?

Very positive, those particularly who have a sense of the east having visited or been born there
will find associations with the work. There is a lot of technology in the work with projections
and interactive visual images where the movements of the dancers call up shifts in the
projections. But the usual response is that they don’t notice it the technology. That means we
have achieved what we wanted, we wanted new media in the work but not so that it

NS w7




overwhelms the public.

[rttp=/72 bp. blogepot.com/-aRVaidin-LoALfigxRkgXml/AAAAAAAAFUIL
fzB5JDowhj7 e 1800/ rogserjpg]

What are your thoughts on the current state of dance?

I won't go into the lack of funding and support because it is an old though relevant story. It has
greatly changed and what concerns me is the packaging of dance into comfortable 1 hour
formats to be marketed. It is detrimental to the art. It's what producers want so they can sell
the work. Not all dance works merit the 1 hour format and many dance works are much longer
than they should be because choreographers want to satisfy the needs of the producer who do
not want to sell 3 or 4 different works in one evening, even by the same choreographer. I was
lucky with Sunya it is a good 1 hour of dance. But it is not always in me to present something of
that length, I would like to do 15 minute or even 10 minute short works that say it all in that
time and have a punch to it, but they are harder to sell.

What can we be doing better?

Trust the artist, trust the public to like what they see, don't try and label and package the art. I
was labeled as a contemporary Indian choreographer. It is not always what I do. I dance tango
and I want to work on a contemporary tango piece but, funders and producers might get
nervous about that because it is not my ‘brand’ and there is concern that I am not on my
authentic path. It is my path let me decide and let me fail but give me that freedom.

What's next on your creative agenda?

As I said I don't always want to do 1 hour works, I want to do shorter works, I actually am
toying with the idea of doing tweetography, short 2o to 30 sec pieces that will be broadcast on
social media.

NS w7
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e Chronicle Herald 16 Janvier 2015 elsey Power

Sunya offers dance that haunts

KELSEY POWER
Publishad

Commeants

My wafas el

Sinha Dense and Constantnople of Montreal offered an entrancing blend of dance styles in their show Sunya, at the Dehousss Aris
Centre in Halifax on Thursday night. Sunya can also be seen Saturday at & p.m. MICHAEL SLOBODIAN

It was a mesmerizing, haunting perfformance — a mystical Persian mosaic of dance styles,

ideas, murals and music,

Sinha Danse and Constantinople of Montreal brought their spectacular show Sunya, courtesy of
Live Art Dance, to the stage of the Sir James Dunn Theatre at the Dalhousie Arts Centre in
Halifax on Thursday night.

At the beginning of the piece, the setar strings start up, and the musician playing them,
Iranian-born Kiya Tabassian, walks on from the left. He is met in the middle of the stage by a
dancer, the choreographer of the performance, Indo-Armenian Roger Sinha. The two wear similar

expressions of recognition while stanng each other down.
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They begin to converse cross-culturally, to relate and then collaborate.

Tabassian sings as though asking a question, and Sinha springs into motion. He turns his hips,
legs and feet left and then right, gliding smoothly on the stage, a supple bend in his spine. His
upper body reveals his own codified responses through intricate positions borrowed from the
ancient art of Bharata Natyam, a classical south Indian dance form, and a connection to his
background. His legs move in the manner of contemporary dance. His hands express his eastern

raots. The setar's music calls him home.

These are the artistic directors of Sunya. It is their consideration of their own migratory pasts, and
their own search for identity among several influencing cultures — from different eastern
countries to North America, and particularly Quebec — that have inspired this performance.

Sunya, meaning "zero" and “number” in Sanskrit, provides a great starting point for such
contemplation. In the program, they say this choice “refers to this fundamental paradox of being,

of language, of movement."

Though it's a bit unusual for the topics of globalization, colonization and exile to be addressed
during & contemporary dance show, they, along with musicians Patrick Graham on percussion
and Pierre-Yves Martel playing the viola de gamba and dancers Thomas Casey, Tanya Crowder,

Ghislaine Doté and Frangois Richard, do a tremendous job in doing so.

A long note rises from the vicla de gamba while Graham scratches the surface of the drum’s skin,

creating an otherworldly sound. Casey drags his body across the stage while shrouded in light,
toward the sound’s source, apparently enraptured in curiosity. Two lit beings appear on stage,
with the aim of chasing him. Perhaps they represent two identities, harassing him to choose.
Tormented, he lies on his back, grabbing forward into the air and turns over himself, again and

again, just as we mentally roll through such thoughts when equally perplexed.
The choreography does a great job portraying this journey to self-understanding.

The dancers, wearing tight white tops with armbands and accents of gold, with loose eastern-
inspired beige pants, all designed by Denis Lavoie, deliver their performance flawlessly. They
communicate clearly, interacting and supporting one another throughout the show. Their
movements are measured and precise, yet even when dancing with the full company, individual

personalities shine through, thanks to the expressive nature of the Indian-infused style.

The piece includes incredible visual art by Jéréme Delapierre, experimenting with video
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projectors, mirrors and lighting; he creates a canvas of the stage and its backdrop.

Early on in the piece, Arabic calligraphy covers the floor. As Tabassian begins singing mournfully,
the words transition to appear as moving water, acting as a liguid unifier, reintroducing and

empowering the dancers back into the performance from a calm and cleansed state.

Wanting for a reconciled world between East and West, the piece's choreography builds up to
become full of productive energy with the aid of eastern rhythms, inspiring the dancers to take
this Indian fusion into their footwork. In ending this way, Sinha hopes to instill the idea that
traditions can work together positively, instead of creating divides or acting to denounce another

culture.

It is a performance as stirring to the mind as the intrinsic sounds of the setar are to the heart.
More than anything, this piece emits pure joy from freedom of expression.

Sunya can be seen Saturday at 8 p.m.

Kelsey Power is a freelance writer who lives in Halifax.

About the Authar »

KELSEY POWER
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Le Courrier de Laval 21 Janvier 2015 Benoit LeBlanc

COURRIER

LAVAL

Courriar Laval = CuBuna

Le point zéro en danse et
musique

u Subiit e 21 jamvier 2015

Avec Sunya, le chorégraphe québécois de réputation internationale Roger
Sinha et le musicien aux racines iraniennes Kiya Tabassian allient leurs
talents pour explorer I'immigration et la capacité de recommencer une vie &
zéro dans une performance au visuel spectaculaire.

Il v & guelgues années, l=5 daux créateurs on
ait connalssance lors ge 'entracte d'un
speciacle donné & Toronio. En 2012, ils on
ravaillé & ce projet unigus, ol le musique de
onstantinople a'amalgeme au styla
chorégrephigue du danssur d'origine
Medo-ANTIErEnine.

=C'est une musigue ayent beaucoup de lenteur
et o2 sensuslitd, cela & teinté maon traveil
aujours trés phyaigue, me parmettant d'y
:-.1ET£II.IE de couceur &t da poésie, a8 confier
oger Sinha. Kiya et moi panageons plusieurs
L 'eeuivre chansgrapiigue & misica's de Rogerpoints en commun, dont un regard sur le pesss
Sinha af Kiva Tabasslanddvalonns un et la tradition que nous Modsmisons au moysn
aingue su Wsuel speclaciiaie sur de technologies nouvelss, an plus d'evoir 1ous
Texpdneos diTrgrant, of &amaigame lews deux eu & changer de pays en cours
hdritages of ko cullure nord-améncaing. (Photod'exisience =

GrACIBUSALE)
Grice et beauté

Ewnya s'ouvre sur |z renconire adrienne entre Sinha et Tabasaian, ce dernisr jouent e 5a
cithare. Le public assiste ensuite & une succassion oe tabieaux trés raffinés sur um fond
dimages absiraies plus prés g2 'oeuvre d'art que de [a simple projecion.

«Je fais mes propres montages, indigue Roger Sinha, dont ce prologue est la seule
apparition. Mous avons Bussl beeucoup mise sur ges ceméras interactives qui bowgent au
rythme des denseurs. Mous réservons guelgues surprises aux speciateurs.»

«Pariir 4 zéro, des fois, ce n'est pas toujours au gébut, mais au miksu de ta

1302409 4230 FM

hrpotwewe ooraaT eer lav el com Calnare 1] 3001 -2 1 amcle-S01 24...
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Lz pocra 22r0 &n dease o mkegee - Culone - Coarer Laval

wWig.s RAger Sede charagraphes ol danpas
Leis=és libres

Sur acdne, Thomas Casey, Tanyva Crowdear, Ghizleine Doté et Frangois Richang donnent vie

&l mouvemeant & ca dialague sur I'expérience immigrants, fidéls i le fecure hybride as
Sinha Danse gu aime marier approche contempaoraine, danse tredtionnelle indienne et arts

meniaux.

wJ'al lzissé besucoup de libertd aux interprétes dans la création des solog, tout comme las
miusiciens composent beaucoup en improvisants, ga spacifier le chorégrephe bass &
Mantréal.

Reppslons que Sunya, présantd en grande premiéne & la Flace des Arts 4 Montréal, a suss
fourné & Manaimo ef Helidzx.

D'autre part, Roger Sinhe avet égalament complés, & Maw Yark, une piboce & propos
dintmidatian pouwr un public adolescent. Intiulée Tops &, fope of, will fekks rakka dhim,
celie pidce & toumné un peu partout en 2014,

Sinhs Danse st Constantinople prasantent e spectacle «~Sumpas le samsadi 31 janvisr, &
200, & la Mzison des arts de Laval (1305, bowevard de la Concorde Ouwsstl, Informalion:
450 667 - 200,

nep e oo et laval com O loars QN 201 - 20 amic le- S0 1 24,
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e Courrier de la Nouvelle-Ecosse

10 Le Courrler de la Nouvelle-Ecosse

Sunya : etape zéro de la quéte identitaire

Mol laude Fluot

HALIFAX : La troupe
mantidalalas Slaka Dafas
gt "'ensemble muslical
Constartinople ont offert au
Sir James Dunn Theatra de
Halifan trols représontotions
(les 15, 16 ot 17 janvier) de
lour spectachy Sunya,

woun rendre sarvice |

CHETICAMP | (e ataienrs
Lo Py e wl | Coopieaive 9o
L b s

PETTT-dha-GRAT ¢ La [“camim ol
Cortiet Sty St of Hakary

MALIFAK | Aisnos iew

FOINTE-de-IEGLISE |
Famninnr vousl 3u |a Baie

L BUTTE & buyrsa dy
Cenrmee di b Movrsle-£ coase

I, Mimor's Senvoe Canbe Lid
METEGHAN 1 SsvwEany
TARMOUTH 1 foofs Canfecfionsn
TURSIET § Tuses! Lt bhst LI
FURNICO-DUEST | Prsmamive

] - R

ot S arroegdu it
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30 Janvier 2015

Claude Huot

Hiya Tahassban ohantant un padme peraan o millsu des damerm
(Phirto © Michasl Shobodan )

Live Ar Dancs, gl & produll
les représentslions |ocales
a coliabord avec 1'Alliance
francaise de Halifay pour
organisar une rencontre
publsue en francas, tenus le
16 janvier au café Human:T
{North End). Les amateurs
ont pu Soouler les créalewrs
parier de lowr maunve et de lew
démarcha. Sunya, o est d' ahord
la repcontre enire plusieurs
cailtures : Rogar Sinkha, fondertowus
de Sinha Danse, & grandi on
Angleterre ot est d'odgine indo-
rménienne alors que Kiya
Tabaasian (Constantinople)

i dos racings (renisnnes

«Lommeant cholsir les bons medias sooiaux pour |'avancament

Aésolument! modernes at
lournés vers | avenk, les deux
artistes montrbakaes puisend lour
Insplration dans keuws ongines
respoctves, metissant cultures
oreniale &l occalentals. Avec
cette crbation, s ont abordé le
roces sus de @ quits identiteine
de immigrant.

La spoctacle marie
sdmirablameant plusieurs
cfissCipling:s artistigues - musigue,
danse, pobsio, chant o vidéo
Toul d'abord. les mUuSkciens
mont prlhsenls suf Scdne, Tod
rare agoisnd’ hul, ke suriout
b m sonl pas stelsguss; e

Entrepreneur, prenez avantage du service

ANALYSE DU MARKETING

«Volre entreprise utlise les médias sociaux comme oulil de marketing 7

de volre enlreprnss 7

t «Avez-vous des outils pour mesurar vos efforts marketing 7

B8 OepimcEn. « LES musiciens
migrent ovec les dansews =,
aaplsgun M, Tabassian,

L'utilisation da la ¥odo
nieractive [lérome Delapieme)
st i nbussie, Roger Sinha
lenait & oo gu'alle e S0it pEs
simplement plagués sur le
déoor, mals guelle fixsde partie
do s chordgraphin, comma
un pErsonnags, 81 contrbue
& I'ensemble podtique du
speciacke. Malgrd un dBcor
dipowild, les images piseises
amirment o spoctirteu dans uhe
varlBbl de e, ordart e
disns unie scbne illuslon oo la

Le vendredi 30 jamdier 2015

ey, Alors gue Kg Teluesisian
chantes un podime person, e
texte du podme ot projotd au
S0l M, Tehassinn expidus Gue
les images onl #d manipuldes
# ol point gue 0 taste n'ost
pilus fsible; c'est willsd suriout
pour |'esthélisme, Puls rsque
'interprite commance & e
displacer, le teghe Douge sarssl,
Pl devenst meconnmEssable
La calbgraphvie animde suggine
MRS i mouvement des vilguos.
La Nuidité des gestes des
danseurs contritkse & Créat
I'impression gu'ils nagent,
04 EFSEENT de 38 mainienir
en syrface, sortenm tamtdt un
bras, tantdt uno o dio e
CErtains spactaiaurs y verrasn]
Févooation o une tiaversés en
babeaw eyt chavied, d'autres
o iy i WPl
oomine lm ¢ Liltd & 5" daptas
& une nouvelles cuftune

Dane cetlle
chordgraptw o o milbeurs voulu
Fepidaanled | choc cullural. « By
a1 une cariaing disoomiencd dns
o pidca. Méme des raplures
gquelques fols =, commenis
M, Sinha, On e senl |orsgu’ien
donseur torte déchapper &
Vombre animshe qui |9 poursg,
Fafsgus presgua. On dirail
un combal entre les deus
Peul-8tre asloe I'ivocation du
confit inriaur gue vit e neuwwel
amivant? Sur |8 page web du
spectacks, || &8l sapligud gus
= SR = 61 un maot SaEnscr, gqui
désigre paradocniemant « pino
# @ & chiffre = & I8 fois. Dans
sa Qudite idontitairg, | imemignmnt
doitl sowvent fout mopendre A
IO dBnS 800 DS o sl plon
Un pansage obligh par une sorio
o itape phro. = || faut se pardre
Dl 58 pebrmreed = oo lut Klye
Tosnvs sy, Triciulimmng un vors du
DoddTg famEn

Buvre, '

Les danseurs & Hallfax
dilaken] ; Roger Sinhe, Thomas
iy, Gl lvirmn Dhob, M-, va
Lot akie ol Fraicots Rickaid
Ha il bl BCCOMpaEn &S Dad Fiyn
T et e L T T Wi =]
Grighaim [peioussions) &t P
Yo Martol (vioke de gamiie)
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Commentaires du public
Spectacle du jeudi 29 janvier 2015
Théétre de la Ville de Longueuil

Commentaires publiés suite au spectacle sur le site Internet du Théatre de la Ville de Longueuil
http://www.theatredelaville.qc.ca/spectacles/2014-15/sinha-danse-et-constantinople

Le spectacle était précédé d’une rencontre animée par Frédérique Doyon et suivi d'une discussion avec les
artistes.

Le chorégraphe Roger Sinha est dorigine indienne; le compositeur-interpréte Kiya Tabassian, 'ame qui fait
vibrer 'Ensemble musical Constantinople, vient de I'Iran. Ensemble, leurs visions accordées, mouvements,
voix et rythmes entremélés, ils proposent un art hybride, exotique et enchanteur, reflet de leurs cultures

et traditions respectives. Leur but : dialoguer et parvenir a un langage commun qui, tout a la fois, vient de
leurs deux mondes et invente un univers inédit. Avec, en prologue, un duo réunissant Roger Sinha et Kiya
Tabassian, Siinya s'impose telle une formidable invitation au voyage, telle une ceuvre sans drapeau ol quatre
danseurs et trois musiciens entrelacent fierement leurs influences diverses.

En fusionnant danse contemporaine, danse classique indienne, musique inspirée et vidéo interactive en
temps réel, les artistes réunis créent un paysage a la fois singulier et pluriel. Grace a eux, nous devenons de
grands explorateurs au coeur déployé et partons vers la Méditerranée, vers le Moyen-Orient, vers des ailleurs
aussi vastes que le réve. Embarquement immédiat !

Commentaires

Marie-Josée Bergeron / Jeudi 29 Janvier 2015

« Absolument fabuleux! »

Lucie / Jeudi 29 Janvier 2015

« Je ne savais aucunement a quoi mattendre, jai été tres, trés agréablement surprise! Spectacle magique
autant pour les yeux que pour louie et 'Ame. Bravo aux danseurs, musiciens et a M. Sinha pour ce voyage des
sens. »

Louise Bertrand / Jeudi 29 Janvier 2015

« Envottant! »

Chantal / Jeudi 29 Janvier 2015

« Tres beau spectacle. Super intéressant d’avoir des musiciens sur scéne avec les danseurs. Surtout de voir la
belle interaction. Et des sourires...merveilleux. »
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Marie Sophie / Vendredi 30 Janvier 2015

« Sublime! Quelle belle fusion: chant, danse, musique, chorégraphie, éclairage et décor. Magnifique spectacle.
Merci aux artistes pour cette belle soirée. »

Line / Vendredi 30 Janvier 2015

« Envoutant et gracieux! Trés beau spectacle. La musique est magnifique! »

Christine Lambert / Vendredi 30 Janvier 2015

« Fusion réussie de tous les sens avec élévation de 'ame et du cceur. A un certain moment, proche de la transe
des derviches tourneurs...On ne pourra vraiment pas qualifier ce spectacle de rencontre improbable mais plu-
tot d’inévitable, surtout en ces temps de repli et de fermeture a la différence. »

Lucie M / Dimanche 1 Février 2015

« Spectacle tres professionnel a tous les points de vue : danseurs, musiciens, chorégraphies, éclairage halluci-
nant! Bravo pour cet ceuvre tres innovatrice, empreinte démotivité. Merci au Théatre de la ville de nous faire
découvrir de tels talents. »

Cécile / Mardi 3 Février 2015

« Merci pour ce trés beau spectacle. Original et plein dénergie. »
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Alternative Rock Press 2 Février 2015 Article de Serge Lariviere

r SUNYA : un spectacle magique

PAR SERGE LARIVIERE

Clest tout qu'un univers quest celui de Sunya, une production de Sinha Danse qui ceuvre dans le milieu de la
anse depuis sa fondation en 1991. Clest un voyage fascinant et inspirant que nous livrent Kiya Tabassian et
oger Sinha pour Sunya. Si les chorégraphies ont un role important, la musique lest tout autant! Une produc-
ion présentée a la Maison des arts de Laval.

‘ailleurs, la musique est omniprésente durant le spectacle; elle est en symbiose avec le jeu des chorégraphes.

n apprécie aussi beaucoup la présence sur scene de vrais musiciens et non d’'une bande préenregistrée. Le fait
‘avoir un groupe en direct donne encore plus de tonus a lIceuvre, et nous fait voir que la musique et les mouve-
ents de danse sont indissociables.

e spectacle commence avec l'arrivée de Roger Sinha, qui sexécute, et Kiya Tabassian jouant des airs de sitar.
est le moment ensuite ou s'unissent les corps des quatre danseurs, des images sonores et des airs dorigine
ersane. Le public est appelé a contempler, a visualiser cette grande énergie ou est explorée les relations inter-
ersonnelles, les différences culturelles qui forme un tout cohérent.

[éclairage sur scene, réalisé par Caroline Nadeau, est réduit a son maximum, misant sur un environnement
simple, dépouillé, qui lui confere un cachet particulier. Le design d’interaction et la conception visuelle, qui a
£té fait par Jérome Lapierre, se marie bien a l'aspect scénique et est en symbiose avec la gestuelle des danseurs.
? On peut le voir comme une certaine complémentarité.

Cest une production tout en harmonie que nous avons vu a la Maison des arts de Laval. Je n'avais aucune
pttente envers ce spectacle et jai été fort agréablement surpris! Si la production passe par chez vous, on vous
recommande d’aller jeter un petit coup diceil.

:"{-I-l
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? Toronto premiere of Sunya on November 14
" { Oct 30 2015 )

[ &N

SAO News

Toronto

Acclaimed Montreal companies Sinha Danse and Constantinople have collaborated to create Sunya, a dance and music
spectacular that captures the essence of migration. This stunning work explores the universal quest for identity and is on a
Canadian tour that sees it in Nanaimo (November 6) and Vancouver (November 10-14) and finally Toronto from Thursday,
November 19 to Saturday, November 21 at 8 pm nightly at Harbourfront Centre's Fleck Dance as part of NextSteps. ‘
Sunya ("zero" or nothing in Sanskrit) refers to the emptiness from which enlightenment is possible; to the fundamental

paradox of being, language and movement.

Four dancers, three musicians and a visual artist explore the universal quest for identity in a beautiful production guided
by noted Indo-Armenian choreographer Roger Sinha (Artistic Director of Sinha Dance) and Iranian-born musical virtuoso

Kiya Tabassian (Artistic Director of music troupe Constantinople) at the crossroads of each of their cultures, creating a '
dreamlike echo of a world reconciled.

Tabassian and Sinha are from different Eastern cultures and are both influenced by the North American and Quebec
cultures they live in. For them, migration is not only when a group of people move from one place to another, but when
diverse groups of people meet, commingle and find a common language, using the past to shape the present. Through the
meeting of different cultures -€ including the North American culture Sinha and Tabassian adopted - something
completely unique and positive emerges. This is what migration is about in Sunya - where the clash of cultures creates
something totally new.

When Sunya premiered in Montreal in 2013, critics praised the work:

1949 Extremely poetic, inspired and inspiring, hypnotic. Sunya is a sublime piece, an invitation to a subtle journey,
sensual and spiritual. A touching beauty."€4 - La Presse

1999 An enchanting atmosphere. A particularly beautiful and fabulous show..." @4 - Radio Canada

Artistic Direction for Sunya is by Sinha Danse Artistic Director Roger Sinha and Constantinople Artistic Director Kiya
Tabassian in collaboration with Jo Leslie. Sinha is the choreographer and musical conception is by Tabassian in
collaboration with Constantinople. hitp://www.sinhadanse.com/16-our-work/Sunya-2013.html

Roger Sinha founded Sinha Danse in 1991. Throughout his artistic journey, he has created over 20 shows that have been
showeased both in Canada and internationally. Using the universality of the body, Roger explores the cultural harmony,
dissonance and tensions created by the collision of East and West. Beautifully expressive mudras and the rhythmically
complex footwork of Indian dance combine with the full body movements of modern, ballet and the martial arts. Roger has
participated in numerous commissions such as Tono with Toronto-based company Red Sky Performance, which he co-
choreographed with Sandra Laronde and was presented in both the Beijing and the Vancouver Olympics and the Canadian
Pavilion in Shanghai. He is also a writer & filmmaker and winner of the popular vote for his film Haters 'n Baiters: The
culture collision for the Radio Canada International Roots competition at RCIL.

Sinha Danse stems from a deep felt need of its founder, Roger Sinha, to reclaim his Indian heritage and to use this
tradition to shape a modern expression of his reality. Sinha Danse's vocabulary merges contemporary dance, martial arts,
theatre and Bharata Natyam, a dance from southern India. Stories are important in Sinha's work, stories from poets and
writers and stories of his own are told with humour and simplicity, as spoken word or with interactive technology. Sinha
Danse's mission is to continually break boundaries and explore new creative directions. By incorporating new media such
as film, interactive technologies and sound, Sinha Danse wishes to produces interdisciplinary pieces where highly
energetic dances are involved. http://www.sinhadanse.com/home.html

Kiya Tabassian was born in 1976, in Tehran, Iran, immigrating to Quebec in 1990, He has been trained in Persian music
under Reza Ghasemi and Kayhan Kalhor. He studied musical composition at the Conservatoire de musique de Montr€pal
with Gilles Tremblay. Constantinople, the city where East meets West, inspired the founding of Constantinople by Kiya in
1998 with his brother Ziya Tabassian. This Montreal-based ensemble has earned an international reputation for its unique
juxtaposition of early musical sources and the living traditions of the Middle East. Since 1998, Kiya has toured intensively
numercus countries in Europe, Middle East and Mexico, with Constantinople or other ensembles, creating with
Constantinople over 20 original programs and performing them at some of the most prestigious festivals and venues. As a
composer, he has been commissioned by Radio Canada and Nouvel Ensemble Moderne among others.
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@ Sunya At The Cultch
November 10 — 14

The Cultch, 1895 Venables Street, in
partnership with Diwali Fest, bring
you Sunya from November 10 — 14.
Indo-Armenian dancer and
choreographer, Roger Sinha, and
Iranian-born gatherer of musical
pearls, Kiya Tabassian, along with
four dancers and three musicians

break boundaries to create a truly
unique artistic experience. World
music meets dance in a journey both celebratory and spiritual. “Sunya is a
fusion of cultures, genres, and artist impulses,” says Heather Redfern, Executive
Director of The Cultch. “The musicians and dancers riff off each other, creating
an intense and dynamic physical and musical dialogue. The staging is
beautiful, featuring vivid colours and patterns created with lights, movement,
and sound. Sunya is a feast for all of the senses. It takes you to a place of great

spirit.”
What people are saying about Sunya:

“As stirring to the mind as the sounds of the setar are to the heart”
The Chronicle Herald

“Extremely poetic, inspired and inspiring, hypnotic...a sublime piece, an
invitation to a subtle journey, sensual and spiritual. A touching beauty”
La Presse

An enchanting atmosphere. A particularly beautiful and fabulous show”
CBC Radio-Canada

Sunya opens at The Cultch November 10th at 8:00 pm and continues until
November 14th with a post-show talkback on November 1ith. Tickets are
available online from $20.
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y Sunya - the beginning of a new
journey
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Four dancers and three musicians will be offering an “energetic, sensual and
poetic” performance called Sunya on Nov. 10-14 at the Cultch. Sunya is a
show about meetings: east and west, music and dance, cultures, men. The
work originates from the desire of artistic director and choreographer, Roger
Sinha, and musician Kiya Tabassian to work together with the collaboration
of dramaturge Jo Leslie.

"Sunya is about migration told in a very poetic way. The spectator gets a sense of travel through
time and space: a voyage," says Sinha, who founded the Sinha Dance company as the meeting of
classical Indian and contemporary dance.

“It's all about synchronicity. The right moment,” Sinha says about meeting Tabassian. "It was the
right time for [Kiya] and |. We wanted to do something new and different. We had an affinity."
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Migration, transformation and creation
Born in London, England to an Armenian mother and an Indian father, Sinha moved to Saskatoon
with his family at the age of eight. They eventually moved to Ottawa and then finally to Montreal.
Similarly, Tabassian was born in Teheran, Iran and emigrated to Quebec with his family when he
was 14,
Both artists moved to Canada when they were young and inexperienced in North American culture.
"Kiya and | expressed the same kind of desire to mowve beyond our cultural identity,” says Sinha.
He describes how meetings can transform the art to make it different and unique.
“My work has been transformed through my meeting with Kiya, and Kiya's music has been
transformed through his meeting with me. All the history that we have behind us comes together
and creates something new,” he says.
Sinha explains that Sunya means "zero" in Sanskrit.

“Zero: it's a beginning, it's not the beginning," he says.

According to Sinha, a beginning can be the beginning of an artistic process or the arrival to
another country and starting from zero, a prospect that many refugees face, for instance.

My zero was the moment | decided to become an artist,” adds Sinha. "Migration and
transformation, that's really what the work is about.”




. - ]

Dancer Roger Sinha and musician Kiya Tabassian.! Photo by Michael Slobodian

Diversity as a source of inspiration

Amaong the elements that inspires him as an artist, Sinha explains that the breadth of diversity in
Canadian society enables him and a myriad of other artists, through collaboration, to create
something unigue and positive.

“Literature often inspires me - like Hanif Kureishi, because he also grew up of mixed-heritage, half
British, half Pakistani,” adds Sinha.

When it comes to music, the American musical All That Jazz by jazz choreographer Bob Fosse
holds a place of importance in Sinha's artistic approach.

“I've always loved dancing. I'm a guy. Girls like guys who dance. | danced all the time. Saturday
Night Fever was my life,” he says.

Sunya was also inspired by a poem by the Persian poet Razi: “Listen in order to know, know to do,
do to progress, progress to arrive, arrive to find, find to lose yourself, lose yourself to find yourself,
find yourself again to know yourself, know yourself to love, love o be loved. Then everything will
become clear.”

Sunya encompasses all of the artists’ experiences regarding themes of migration, isolation, cultural
differences and, as such, offers a unique experience.

“When | became an artist, it was important for me to understand who | am because ‘who | am’' is a

tool which | use to express my art. That's what makes your art personal, unique and interesting to
other people,” says Sinha.

For more information, please visit www.theculich.com.
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Dancers from Sinha Danse meld their different cultural and movement styles during the Sunya performance at the
Port Theatre Friday (Nowv. 6). — fmage Credit: Fhoto Contributed
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by Rachel Stern - Manaimo News Bulletin
posted Nov 3, 2015 at 8:00 AM

Each movement is a word, a phrase, a poem, strung together by the rhythms of the body.
The dancers flow together sharing a cultural conversation.

The discourse sweeps across their flesh, tethered to their own freedom of expression, experiences
and heritage.

The discussion is the vision of Sinha Danse’s artistic director Roger Sinha. He melds his cultural

v

J
heritage into the movements, creating his own language. I
S /) <
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He was born in London, his mother was Armenian and father was Indian. When he was eight, his
family moved to Saskatoon.

“When | moved to Saskatchewan, | experience racism,” said Sinha.

A few years later his family moved to Toronto and it was there Sinha began to delve into his cultural
heritage. This decision Sinha calls his “zero point.” It was the moment when he started anew.

There is a feeling of immigration throughout his piece, Sunya, which shows at the Port Theatre
Friday (Nov. 6). The piece explores the experiences of coming from different cultures and how people
change when they are exposed to different cultures, said Sinha.

“It's important for the Canadian public to see art that can be expressed through different cultures,”
he said.

He said many immigrants, such as the Syrian refugees coming to Canada, are experiencing a zero
hour in their life.

“There are zero hours now because they have to live a new life,” he explained. “There are points in
this piece that reflect this kind of discord and confrontation with the migrating experience, but we
can come through it.”

Sinha works with the natural cultural movements of his dancers, blending them with his own to
expand the conversation.

For example, he works with dancer Ghislaine Dote, who won’t be performing during the Nanaimo
show due to an injury, to incorporate her African dance movements.

It's not about copying a style, but allowing each dancer freedom of expression while melding the
differences into a cohesive motion.

“We are way beyond the era where we try to mold the dancers in terms of technique and style,” said
Sinha. “They all have my style but they keep their own identity. Their own personality comes into the
work.”

He said the only requirement for working with him is people need to adapt to his high energy.

Sunya shows at the Port Theatre Friday, 7:30 p.m. The performance is presented by Crimson Coast
Dance.

Tickets are §35, $30 if purchased in groups of four or more. Port Theatre and Crimson Coast Dance
society members receive a 10 per cent discount. For tickets, please call 250-754-8550 or go to
www.porttheatre.com.
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6 Novembre ixing Culture in Dance
/SUNYA
Mixing cultures in dance: Sunya highlights the migrant experience

Movember 6, 2015

<.

One of the great things about Canada is that it
opens doors for newcomers from various
backgrounds to collaborate on works of art and
connect to each other's immigrant experience.
That's exactly what happened fo Iranian-born ‘
musician Kiya Tabasian and English-born

choreographer of Indian and Armenian descent
Roger Sinha.

™

The two have come together to present Sunya, a '
dance and music performance that highlights the
migrant experience. The performance is on a
Canadian tour that sees it in Nanaimo at the Port
Theatre (Nov. 8) and Vancouver at the Historic
Theatre (Nov. 10-14) and finally Toronto at Harbourfront Centre's Fleck Dance Theatre Nov. 19-21. The
mixture of lranian culture and music with Indian culture and dance born from a North American experience
is something all Canadian newcomers will be able to identify with and enjoy.

Sunya, Photo by Michae! Slobodian.

Dance as therapy

Sinha was born in England. When his family relocated to Saskatoon, Saskatchewan in 1968, they were one
of the few families of Indian heritage. Sinha was frequently bullied because of his skin colour and heritage.
At 23 years old, he discovered dance after being inspired by movies like All That Jazz and Singing in the
Rain.

He took a few dance classes and fell in love with the art form. | have always loved dancing and have
always felt that | had something original to say, especially about my difficult experiences as a child," says
Sinha. After working professionally as a dancer for several years, Sinha discovered Indian dance.
“Studying Indian dance was a way for me fo discover about that part | always rejected,” says Sinha. "My
first solo piece, Burming Skin, was about the shame | felt about being Indian,” he says.

Music to express culture

Musician Kiya Tabassian immigrated to Canada in 1830 from Tehran. His family moved to Montreal just
after the Iran-lraq war. Tabassian was always attracted to music as a form of cultural expression. At the age
of 12, he assisted in a setar recital and immediately wanted to leamn to play the instrument. A setar is a
Persian musical string instrument.

“l knew that | wanted to compose, improvise and create music with my instrument,” he says. Using the
setar to express his cultural identity was important to Tabassian. "Persian culture is the basis of my musical
language. It's the soil where my roots are planted,” he says, offering up the metaphor of music as a garden.
“My memory is the soil of my garden which grows in the earth, spreads its roots and penetrates the soil to
go elsewhere, to unite with the universe,” he says.

A cultural collaboration

Sinha and Tabasian met in 2011 at the intermission of a dance concert. The "ian” in Tabasian's last name
peeked Sinha's interest. “| asked him if he had an Armenian background,” says Sinha. Tabasian said no, he
was purely Iranian, but the search for something in common got the two talking. “He said he liked dance




\a ]
A cultural collaboration
Sinha and Tabasian met in 2011 at the intermission of a dance concert. The “ian" in Tabasian’s last name
peeked Sinha's interest. “l| asked him if he had an Armenian background,” says Sinha. Tabasian said no, he
was purely Iranian, but the search for something in common got the two talking. “He said he liked dance
and | liked the concept of his concerts mixing different styles of music," says Sinha.

The two decided to collaborate and came to the idea of Sunya, which translates into zero. “It's starting at
zero as part of the artistic process, starting at zero when you arrive fresh in a new land and have to start
from the beginning,” says Sinha.

Sinha and Tabasian worked on Sunya for nearly two years with dancers, musician and behind-the-stage
artists. The dance, music and interactive video is meant to convey to the audience how the past can shape
the present and highlights the artists' view on migration. “It's more about movement, moving somewhere
physically or in the mind and to re-start and build, to create and be, at the same time with the memory of
the past but with a vision of where to go,” says Tabassian.

Sinha says Sunya is meant to awash the audience with images of movement. “There will be a sense of
migration happening, not all of which is a positive experience, but also there is a very uplifting mood in the
piece,” he says.

That's something all immigrants can connect with.
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|Vancouver Live Theatre News 9 Novembre e Cultch presents Sunya |

« Upintheair Theatre presents: THE NORTH PLAN

Busier than ever at Renegade Productions and Renegade Arts Co. »

¥ The Cultch, in partnership with Diwali Fest, presents:
? Sunya (Sinha Danse/Constantinople-Montreal)
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\ WHEN: November 10 - 14, 2015

Opening: Movember 10, 8pm

s | Performance Times: November 11-14, 8pm

WHERE: HISTORIC THEATRE AT THE CULTCH

e N

1895 Venables 5treet, Vancouver, BC

TICKETS: Tickets from 520

-*

On sale now at The Cultch's Box Office, by phone at 604.251.1363, or online at www.thecultch.com

$'\

» ADDED VALUE: Enjoy a lively post-show Q&A on November 11

N\

“At the same time extremely poelic, inspired and inspiring, hypnotic. Sunya is a sublime piece, an invitation
to a subtle journey, sensual and spiritual. A touching beauty” - La Presse
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The Cultch and Diwali Fest have partnered to present Sunya, a celebratory and spiritual journey merging
contemporary dance, music of Persian inspiration, and interactive real time video.

Guided by the Indo-Armenian dancer and chorecgrapher, Roger Sinha, and Iranian-born gatherer of musical
pearls, Kiya Tabassian, four dancers, three musicians, a sound designer, and a video artist break boundaries
[0 create a truly unigue artistic experience,

Every sound stems from a gesture, but in an abyss of silence, can movement take place? Every expression is
based on a memaory, but when memory is plural, how does it resonate? What happens when two artists, a
choreographer and a composer, each at the crossroads of cultures, join forces? Starting from both nothing
and everything they are made of?

Sunya refers to this fundamental paradox of being, of language, of movement - the movement of exile, the
moverment of art-hybridization.

Diwali Fest's Rohit Chokhani and Vineeta Minhas are pleased to partner with The Cultch to copresent Sunya.
“This is a true reflection of the cultural diversity of our city,” says Diwali Fest co-producer Chakhani. “Music,
dance, and fusion art forms have always been at the heart of our festival’s artistic programming. In Sunya,
we have a truly unigue artistic experience through Indo-Armenian choreography and dance with Iranian
musical pearls. This is the true representation of the colour, flavours, and spice of Diwali.”

“Sunya is a fusion of cultures, genres, and artist impulses,” says Heather Redfern, Executive Director of The
Cultch. “The musicians and dancers riff off each other, creating an intense and dynamic physical and musical
dialogue. The staging is beautiful, featuring vivid colours and patterns created with lights, movement, and
sound. Sunya is a feast for all of the senses, It takes you to a place of great spirit.”
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A tantastic show not to be
missed

A FANTASTIC
SHOW
NOT TO BE
MISSED

Roger Sinha is
an Armenian-
Indo dancer
and
choreographer
from Montreal
who is bringing
a spectacular
dance and
music
production
entitled Sunya
to Toronto's
Fleck Dance
Theatre at
Harbourfront
Centre from
November 19-
21-2015

Roger was
born to
Armenian and
South Asian
parents and
has a unigque
perspective
growing up bi-
cultural. His
heritage is
reflected in
Sunya, a dance
and music
spectacular
that seeks to
capture the
spirit of
migration and
the co-mingling
of cultures

Email: magicmedia@sympatico.ca
hitp//'www.magiccarpeimedia.ca
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The story behind SUNYA

Movember 12, 2015 / Alexa Zulak / NextSteps

By Elisabeth Rouleau, Sinha Danse

Acclaimed Montreal companies Sinha Danse and Constantineple have
collaborated to create SUNYA, a dance and music spectacular that captures the
essence of migration., This stunning work, which explores the universal quest for
identity, is on a Canadian tour that stops in Nanaimo, Vancouver and finally
Toronto, as part of the MextSteps series, from Movember 18-21.

It all started in 2011 when Roger Sinha improvised a solo inspired by the music of
Constantinople. This solo came to be the defining moment of the show, and later the
prologue of SUNYA.

SUNYA ("zero” or nothing in Sanskrit) refers to the emptiness from which
enlightenment is possible; to the fundamental paradox of being, language and
maovement.

It features four dancers, three musicians, and a visual artist, all guided by Indo-
Armenian dancer and chorecgrapher Roger Sinha, and Iranian-born gatherer of

musical pearls, Kiya Tabassian. It's an experiment immersed in dialogue, looking at
the universal quest for identity to the collective epic, a creative gesture like the
dreamlike echo of a world reconciled.
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Although both Roger and Kiya come from differing Eastern cultures, their histories
and influences from Morth America and Quebec shape their work together. This is

? what migration is about; not only when a group of people move from one place to
| | another, but when diverse groups of people meet, commingle and find a common
language.

=

Interview with choreographer Roger Sinha:

Can you tell me about this project? What can people expect to see? Where
does your inspiration for the piece come from? ‘

It is about the migrant experience and using your past to shape the present. We
were both brought up essentially influenced by our North American environment and '
our work reflects how our environment and our roots can reflect our art. Iranian/

Indian, how do these cultures collide and create something completely new and
original. | am half Indian half Armenian born in London. | am the sum of all these
influences. But on my voyage | meet many people and have many experiences, the
meeting of Kiya and me here in Montreal is an expression of that.

What message do you hope that this piece transmits? (|l understand that it's
about exile — what about the exile experience are you portraying)

Mot really exile, my parents made the smart choice of moving here for economic
reasons whereas for Kiya, Canada allowed them greater freedoms than Iran. The
piece is more about creating something completely unique through the meeting of

different cultures including the North American culture we adopted. Out of this
meeting something positive and unigue has emerged.
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Diwali Fest presents Sunya

BY VANCITY BUZZ STAFF
7:00 AM PST, SAT NOVEMBER 07, 2015
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movement - the movement of exile, the movement of art-
y hybridization.

This November, The Cultch Theatre and Diwali Fest have
partnered up to present Sunya, a performance that celebrates an
individual's spiritual journey through melding a number of art
forms; contemporary dance, Persian-inspired music, and
interactive real-time video.
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Save up to $1,050%
on vacations to Italy.

The drive behind the production is memory. The amalgamation of
P Y gamatl Hurry! Deal ends soon.

memories from different communities and points of view. What

happens when two artists, a choreographer and a composer, each
at the crossroads of cultures, join forces? Starting from both F'DPULAH

nothing and everything they are made of?

Roger Sinha, Indo-Armenian dancer and chareagrapher, leads the

cast of four dancers, along with Kiya Tabassian, a sound designer, l 4
and video artist. The entire crew has crafted what should be not Prime Minister Justin
only a unique, but innovative artistic experience. Trudeau writes open

letter to Canadians
As a choreographer Sinha merges contemporary dance and

storytelling with martial arts, new technologies, digital 2.5l shaces | 2 days ago
performance, spoken word and traditional southern Indian

dances. Sinha Danse’s mission is to continually break boundaries

and forge new creative paths by incorporating new media such as

film, interactive technologies, and sound, all of which is perfectly
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conveyed in the production of Sunya. Harjit Sajjan: Canada's
new Minister of
“Sunya is a fusion of cultures, genres, and artist impulses,” says National Defence

Heather Redfern, Executive Director of The Cultch. "The musicians
and dancers riff off each other, creating an intense and dynamic
physical and musical dialogue. The staging is beautiful, featuring
vivid colours and patterns created with lights, movement, and
sound. Sunya is a feast for all of the senses. It takes you to a place
of great spirit.”

621k shares | 3 days ago

Vancouver in 2040: How

S Vancouverites see the
I..II'I)"H city of the future
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When: November 10 to 14
Where: Historical Theatre at the Clutch (1895 Venables Street)

Website: Thecultch.com/events/sunya

Vancouver Diwali Fest 2015
When: November 3 to 15

Where: Various locations

Website: diwalifest.ca

Vancity Buzz is a proud sponsor of Diwali Fest

2.0k shares | 2days ago

Why are gas prices in
Vancouver sky
rocketing?

940 shares | 2 days ago

Man deploys life raft
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Vancouver
The Cultch and Diwali Fest to Present

SUNYA, 11/10-14

BWW News Desk

ouver/arnicle/The-Cultch-and-Diwali-Fest-to-Present-SUNYA-1110-14-

he Cultch and Diwali Fest have parinered to
present Sunya, a cslsbratory and  spiritual
ourney merging contemporary dance, music of
ersian inspiration, and interactive real time
ideo.

uided by the Indo-Armenian dancer and
horeographer, Roger Sinha, and Iranian-born
gatherer of musical pearls, Kiya Tabassian, four
dancers, three musicians, a sound designer,
and a video artist break boundaries to create a

truly unique artistic experience.

Every sound stems from a gesture, but in an abyss of silence, can movement take place? Every
expression is based on a memory, but when memory is plural, how does it resonate? What
happens when two arists, a choreographer and a composer, each at the crossroads of cultures,
join forces? Starting from both nothing and everything they are made of?

Sunya refers to this fundamental paradox of being, of language, of movement - the movement of
exile, the movement of art-hybridization.

Diwali Fest's Rohit Chokhani and Vinesta Minhas are pleased to partner with The Cultch to
copresent Sunya. "This is a true reflection of the cultural diversity of our city," says Diwali Fest
co-producer Chokhani. "Music, dance, and fusion art forms have always been at the heart of our

roadwayworld.com 15 Octobre e Cultch and Diwali Fest to
Present SUNYA, 11/10-14
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The Cultch and Diwali Fest 1o Present SUNYA, 11/10-14 15-10-15 12:57 PM

festival's artistic programming. In Sunya, we have a truly unique artistic experience through Indo-
Armenian choreography and dance with Iranian musical pearls. This is the true representation of
the colour, flavours, and spice of Diwali."

.

"Sunya is a fusion of cultures, genres, and artist impulses," says Heather Redfern, Executive
Director of The Cultch. "The musicians and dancers rniff off each other, creating an intense and
dynamic physical and musical dialogue. The staging is beautiful, featuring vivid colours and
patterns created with lights, movement, and sound. Sunya is a feast for all of the senses. It takes
you to a place of great spirit." ‘

™

€ 2015 Copyright Wisdom Digitgl Medig. All Rights resenved. '
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(GVPTA | Vancouver Live Theatre 4 Novembre
News

Danse/Constantinople-Montreal )

WHEN: November 10 — 14, 2015

GWPTA | Wancowwer Live Theatre Mews

Opening: Movember 10, 8pm
Performance Times: November 11-14, 8pm

WHERE: HISTORIC THEATRE AT THE CULTCH

1895 Venables Street, Vancouver, BC

TICKETS: Tickets from $20

e Cultch, 1n partnership with
Diwali Fest, presents: Sunya

The Cultch, in partnership with Diwali Fest, presents: Sunya (Sinha

httpe ! fnews.gvpta.caf 2015/ 10/ 27 fthe-cahtch=in-partnership-with-diwali - fest -presents - sunya- sinha-danseconstantino ple -montreal § Page 1 of &

15=11-04 &:09 PM
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ADDED VALUE: Enjoy a lively post-show Q&A on November 11

“At the same time extremely poetic, inspired and inspiring, hypnotic. Sunya is a sublime piece, an invitation to a subile
jowrney, sensual and spiritual. A touching beauty”™ — La Presse

The Cultch and Diwali Fest have partnered to present Sunya, a celebratory and spintual joumey merging contemporary
dance, music of Persian inspiration, and interactive real ime video.

Guded by the Indo-Armenian dancer and choreographer, Roger Sinha, and Iranian-bom gatherer of musical pearls,
Kiya Tabassian, four dancers, three mmsicians, a sound designer, and a video artist break boundanes to create a truly

unigque artistic experience.

Every sound stems from a gesture, but in an abyss of silence, can movement take place? Every expression is based on a
memory, but when memory is plural, how does it resonate? What happens when two artists, a choreographer and a
composer, each at the crossroads of cultures, join forces? Starting from both nothing and everything they are made of?

Sunya refers to this fundamental paradox of being, of language, of movement — the movement of exile, the movement
of art-hybndization.

Diwali Fest’s Rohit Chokhani and Vineeta Minhas are pleased to partner with The Cultch to copresent Sunya. “This is
a true reflection of the cultural diversity of our city,” says Diwali Fest co-producer Chokhani. “Music, dance, and
fusion art forms have always been at the heart of our festival's artistic programming. In Sunya, we have a truly unigue
artistic expenience through Indo-Armenian choreography and dance with Iranian musical pearls. This is the true
representation of the colour, flavours, and spice of Diwali.”

hitpe ! fmews.gvpta.ca/ 2015/ 10/ 2 T fthe-cultch=-in-partners hip-with -diwali - fest -presents -sunya-sinha-dansecons tantinople -mont real | Page 2 of B

GWPTA | Yancowwer Live Theatre Mews 15-11-0 409 PM

“Sunya is a fusion of cultures, genres, and artist impulses,” says Heather Redfern, Executive Director of The Cultch.
“The musicians and dancers roff off each other, creating an intense and dynamic physical and musical dialogue. The
staging is beautiful, featunng vivid colours and patterns created with lights, movement, and sound. Swnya 1s a feast for
all of the senses. It takes you to a place of great spimt.”
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About The Cultch:

Now in its 42™ season, The Cultch has been one of Vancouver's most diverse and inmovative arts and cultural
institutions, offenng dynamic programming in contemporary theatre, dance, and music by local, national, and

international artists. Today, The Cultch continues to enrich the social and eultural life of Vancouver by bonging world-

class cultural presentations to the public, supporting the growth of emerging artists and companies, and facilitating
dialogue between groups in the Lower Mainland, especially within our local conmmmity of East Vancouver.

The Cultch is so much more than just a theatre in the physical sense — our organization is locked upon as one of the
foremost performing arts presenters in the country. Widely recognized as an innovator and leader, we have played an
integral role in the development of British Columbia’s arfistic landscape. woww theyltch com

ibmn Ih‘n‘:ﬂli EESL"

Diwalhi Fest is an annual South Asian arts and culture festival that celebrates the universal light that exists in everyone.
Produced by the Diwali Celebration Society, this growing Vancouver event has shown increasing interest from the
general public. Each year’s festival engages dozens of arfists in events across the city. www diwalifest ca

About Sinha Danse:

Simha Danse is a dance company created in 1991 by Roger Sinha, in Montreal . His work merges contemporary dance
and storytelling with martial arts, new technologies, digital performance , spoken word and Bharata Natyam, a dance
from southemn India. Sinha Danse’s mission is to confinually break boundaries and forge new creative paths by
Incorporating new media such as film, mteractive technologies, and sound. Sinha Danse produces highly energetic
hybrid dances, which explore the cultural collision of East and West; the harmony, dissonance , and

tension. www sinhadanse com

About Constantinople:

Constantinople, the city where East meets West, inspired the founding of this ensemble by Kiya and Ziya Tabassian
(setar and tombak) in 1998 Pieme-Yves Martel (viola da gamba) joined later creating a trio integral to Montreal’s
music scene. With 30 local and international projects to their credit, they continnally replenish their sources of
creativity with medizeval manuscripts, Mediterranean and Eastern oral traditions, improvisation and New World
baroque; boldly expenmenting with genres and other artists. Constantinople, cultural and histonical ferrymen of the
imagination, contributes a pertinent dialogue to present day globalization. www.constantinople ca
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y Diwali Fest Presents Sunya

Darpan Mews Desk Diwali Fest, 14 MNov, 2015
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After the successful running of Hirbhaya, The Cultch and Diwali Festpartnered together to
present Sunya, a celebratory and spiritual journey merging contemporary dance, music of
Persian, and interactive real time video.

Guided by the Indo-Armenian dancer and choreographer, Roger Sinha, and Iranian-born gatherer
of musical pearls, Kiya Tabassian, four dancers, three musicians, a sound designer, and a video
artist broke boundaries to create a truly unique artistic experience.

SC WONN" S\ -

Every sound stems from a gesture, but in an abyss of silence, can movement take place? Every
expression is based on a memory, but when memory is plural, how does it resonate?

What happens when two artists, a choreographer and a composer, each at the crossroads of
cultures, join forces? Starting from both nothing and everything they are made of?

Sunya refers to this fundamental paradox of being, of language, of movement - the movement
of exile, the movement of art-hybridization.

“This is a true reflection of the cultural diversity of our city,” says Diwali Fest co-producer
Chokhani. “Music, dance, and fusion art forms have always been at the heart of our festival's
artistic programming. In Sunya, we have a truly unique artistic experience through Indo-
Armenian choreography and dance with Iranian musical pearls. This is the true representation
__of the colour, flavours, and spice of Diwali.”
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®  “Sunyais a fusion of cultures, genres, and artist impulses,” says Heather Redfern, Executive
Director of The Cultch. “The musicians and dancers riff off each other, creating an intense and
f dynamic physical and musical dialogue. The staging is beautiful, featuring vivid colours and
patterns created with lights, movement, and sound. Sunya is a feast for all of the senses. It
\ takes you to a place of great spirit.”

$ Diwali Fest, an annual South Asian arts and culture festival that celebrates the universal light
g that exists in everyone held a number of events around Vancouver promoting the celebratory
essense of Diwali. Produced by the Diwali Celebration Society, this growing Vancouver event
has shown increasing interest from the general public. Each year’s festival engages dozens of
artists in events across the city.

Sinha Danse is a dance company created in 1991 by Roger 5Sinha, in Montreal. His work merges
contemporary dance and storytelling with martial arts, new technologies, digital
performance,spoken word and Bharata Matyam,a dance from southern India.5inha Danse’s

\vww.darpanmagazine.com/news/national /diwali-fest-presents-sunya/

est Presents The Cultch

v

mission is to continually break boundaries and forge new creative paths by incorporating new
\ media such as film,interactive technologies,and sound. Sinha Danse produces highly energetic
; hybrid dances, which explore the cultural collision of East and West; the harmony, dissonance,
Y and tension. www.sinhadanse.com
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RISM 1nternational 16 Novembre Clarity of Spirit

Clarity of Spirit: Meditative Music and Dance Meets Stunning Visuals in The Cultch’s
Presentation of “Sunya”
Posted on MNovambar 16 2015 by Anits Bedel

=

Photo Cradit: Michasl Slobidian

/
Review by E.C. Novak f
Sunya
The Culich in partnership with Diwali Fest J

A Sinha Danse and Constantinople Collaboration (Montréal)
The Historic Theatre
November 10-14, 2015

In partmership with Diwali Festival, The Cultch’s presentation of Sunya, a hybrid danee/music/visnal
collaboration between Montréal’s Sinha Danse and musie trio Constantinople, shakes free the didactic burden
of a “cultural event” and manifests as a fresh exploration of movement, musie, and spiritual energy.

Aligning with the spirit of the Diwali Fest, noted by organizers Rohit Chokhani and Vineeta Minhas, to “bring
together people of all backgrounds in a celebration of ‘the universal light that exists in everyone,” Sunya is an
accessible “cultural collision” of East and West. The rich traditions of Indian dance and Persian music are
playfully put into modern experimentation with a performance that defies time or place.
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Clarity of Spirit: Meditative Music and Dance Meets Stunning Visuals in The Culteh’s Presentation of *Surya®™ | PRISM international 15-11-16 1:36 PM

Sinha Danse founder Roger Sinha's choreography is an organic and efficient narrator. Once Sinha himself exits
the prologue, he leaves the space to his four dancers, returning only for the final seene. The dancers,
surprisingly all Caucasian, does bring up the question of what expectations a production that is part of a South
Asian cultural arts festival needs to serve? Perhaps an answer is suggested in Sunya’s scene structure: while the
dancer’s relationships are left undefined, the impression remains Sinha is the teacher passing on a physical life
for his students to explore. ‘

=

This physical life is earthy and anti-intellectual, a hybrid of Sinha’s Indo-Armenian roots and contemporary
dance. The result is a trance-like transmission of the dancer’s energy to the andience; a long meditation on the
nature of presence, taking up space, yearning, self-doubt, and freedom. '

A deep narrative command of music performed by Constantinople connects the stunning visual life of Sunya to
an otherworldly plane. Artistic Director Kiya Tabassian’s soulful voice and graceful setar playing fills the
auditorium with a haunting folk resonance. Pierre-Yves Martel and Patrick Graham join on viola da gamba and
perscussions respectively, adding to the delicate orchestration, physically weaving itself through the dancer’s
choreography. The internationally acclaimed artistry of Constantinople is met with a masterful sound design,
which gives the music its proper integrity in The Cultch’s intimate venue, the Historic Theatre.

Accomplished video art by visual designer Jerome Delapierre brings Sunya into the fourth dimension. A
standout visual sequence, which normally would be met by impressed applause, leaves the audience in
contemplative silence: a black blanket patterned with white seript gives way to waves, the performers moving
through its surreal illusion of motion speeding up in the dark and slowing down as if under water. A visual
lullaby to the chattering of the mind, it asks the mind to hush, be quiet, and be here now.

The sum total of Sunya is an invitation to leave the pedestrian world for an hour and enter a lush dreamlike
space of spiritual energy. My inner monologue, trained to search for a savvy, modern insight to chew on, was

silenced by the feeling of being close to this energy; it just felt good to be in the same space as the performance.
An impressive piece of theatre which will no doubt inspire Diwali Fest to continue to invite theatrical artistry of
Sunya’s caliber into its program for future years.

E.C. Novak is pursuing her MFA in Creative Writing and Theatre at UBC.
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Kiya Tabassian's haunting vocals, as they mingle physically — at close proximity
o the dancer - while he plays the setar, provide a powerful interactive quality to
the overall piece as the dancer’s body leaps toward and away from the sound the
corporeal beauty and subtly of the musician’s presence and craft.

The dancers supported by Sinha's diverse choreography (Thomas Casey, Tanya
Crowder, Marie-Eve Lafontaine, and Frangois Richard) present singular and
ensemble precision a and they deliver solos and group moments that speak
subtly of the hard won joy, physical hardship that migration can represent. The
potential for movement through fear into relative safety emerges as migrating
bodies flee through complex physical and cultural projections that suggest,
simultaneously, waves, sands, languages, and the passage of time.

There is a very powerful section part way through where a mound of moving
bodies rises up, down, across, and through the changing light — both bright and
shadowy, opague yet vivid = whereby a writhing ensemble of dancer and
projection collaborates to create a visually stunning upheaval that simultaneously
reveals the intimate bodily movement of single muscles, backs, limbs and
sublime emotional gesticulation...

SUNYA RAN AT THE FLECK DANCE THEATRE
(HARBOURFRONT) NOVEMBER 19TH-21ST

(F ) W




|
WW dance world.com 19 Nov Sinha Danse and Constantinople Presen

Toronto Premiere of SUNYA Tonight

* Sinha Danse and Constantinople Present

* Toronto Premiere of SUNYA Tonight

12:30 1 by Dance News Desk & Print Article
$ November 19 :: (OED 3 < i
1

Acclaimed Montreal companies Sinha Danse and
Constantinople have collaborated to create Sunya, a dance
and music spectacular that captures the essence of migration.
This stunning work explores the universal guest for identity and
is on a Canadian tour that sees it in Nanaimo (November 6)
and Vancouver (November 10-14) and finally Toronto tonight,
November 19 to Saturday, November 21 at Bpm nightly at
Harbourfront Centre's Fleck Dance as part of NextSteps.

\

Sunya ("zero” or nothing in Sanskrit) refers to the emptiness
from which enlightenment is possible; to the fundamental
paradox of being, language and movement.

Four dancers, three musicians and a visual artist explore the universal quest for identity in a beautiful production
guided by noted Indo-Armenian choreographer Roger Sinha (Artistic Director of Sinha Dance) and Iranian-born
musical virtuoso Kiya Tabassian (Artistic Director of music troupe Constantinople) at the crossroads of each of their
cultures, creating a dreamlike echo of a world reconciled.

Tabassian and Sinha are from different Eastern cultures and are both influenced by the North American and Quebec
cultures they live in. For them, migration is not only when a group of people move from one place to another, but
when diverse groups of people meet, co-mingle and find a common language, using the past to shape the present.
Through the meeting of different cultures - including the Morth American culture Sinha and Tabassian adopted -
something completely unique and positive emerges. This is what migration is about inSunya - where the clash of
cultures creates something totally new.

Artistic Direction for Sunya is by Sinha Danse Artistic Director Roger Sinha and Constantinople Artistic Director Kiya
Tabassian in collaboration with Jo Leslie. Sinha is the choreographer and musical conceptionis by Tabassian in
collaboration with Constantinople. www.sinhadanse.com/18-our-work/Sunya-2013.html

Roger Sinha founded Sinha Danse in 1981. Throughout his artistic journey, he has created over 20 shows that have
been showcased both in Canada and internationally. Using the universality of the body, Roger explores the cultural
harmony, dissonance and tensions created by the collision of East and West. Beautifully expressive mudras and the
rhythmically complex footwork of Indian dance combine with the full body movements of modern, ballet and the
martial arts. Roger has participated in numerous commissions such as Tono with Toronto-based company Red Sky
Performance, which he co-choreographed with Sandra Laronde and was presented in both the Beijing and the
Vancouver Olympics and the Canadian Pavilion in Shanghai. He is also a writer & filmmaker and winner of the
popular vote for his film Haters ‘n Baiters: The culture collision for the Radio Canada International Roots competition
at RCL.
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